Ashes And Diamonds - Jouni Jéppinen’s Jewelry Art

Finnish metal artist Jouni Jappinen's jewellery ignores convention in both its forms and its
materials. His pieces are, however, made to be used. Jappinen says that he works mostly on
the basis of inspiration: "When | get an idea, | have to start work at once, and | choose the
materials on the basis of what happens to be at hand". And it seems that what is at hand
includes all sorts of things not normally perceived as materials for a jewellery maker with a
diploma in goldsmithing: fishing-tackle cord, seal fat, objects retrieved from the sea bed and
wrecks, discarded wood, iron, soot and a miscellany of paints.

As examples of the diversity of his jewellery one may point to Kalastajan kaaty ('Fisherman's
Necklace') (rope and polymer float) or to an irregularly rectangular brooch (metal mesh re-
covered from a sunken ship, paint, soot, gold leaf and silver leaf). From the viewpoint of
painting, the naivism of Kalastajan kaaty might be compared with the simple sincerity of
Henri Rousseau's works; the shape of the brooch in turn represents informalism, though
there is an impressionist streak in its underwater atmosphere.

Jappinen's works reflect their maker's inner tension. He both cherishes tradition and breaks
with it. His reverence for old, almost vanished ways of living and acting has been expressed,
for example, in Jappinen's participation in the conception and making of two documentaries.

As a contrast, Jappinen can be critical and ironic. Today's cultural and educational policies,
the custom of reforming things simply by changing their names so that they sound ever finer,
bureaucracy and factionalism often receive a piece of his mind.

Jappinen is in his own way an idealist who does not see boundaries between, for example,
craft and art and who forgets during his work that for many people such boundaries exist
and are absolute.

Jéppinen says that during his time at Helsinki's University of Art and Design he was greatly
influenced by the teaching of Academician Bertel Gardberg and especially by Gardberg's
views on functional design and by his philosophy of life. The results of this influence include
the pendants shown at the Suomi Muotoilee (‘Finnish Design') exhibition in 1984. The simple
form of Jéppinen's 'Leuka’ (‘Chin') pendant gives shows no evidence of the revolt against
the educational system that lies behind it, of his interest in comics and the underground cul-
ture of the Eighties.

These influences can perhaps be seen more clearly in his articles for everyday use than in his
jewellery - for example, in the sugar bowls which he produced in the early 1990s and which
were shown at Suomi Muotoilee exhibitions. A half of a bicycle's cogwheel found in Iceland
and elevated by Jappinen to the status of jewellery represents the objet trouvé idea. An es-
sential aspect of J&appinen's cogwheel brooch is also the story of the place where it was
found - a cracked volcanic island off southern Iceland. And it seems in fact that there is al-

ways some story hidden behind his works.



Often it involves memories of the archipelago, of his grandfather - generally it is a male story.
Animals - elks, wolves, dragons and dogs - occasionally feature in Jappinen's work. From
the late 1980s we have a series of small-scale brooches with an animal figure placed in relief
style on a forged copper plate. The leaping animal on the 1988 piece named Hirven voima
(‘Strength of the Elk') is stylised but clearly recognisable. The shortened legs actually add to
the feeling of movement. Red decorations painted on both the background and the animal
encourage the viewer to ponder on the work's message.

Jéppinen's language of form as a jewellery maker is hard to define, as the pieces have
been produced at wide intervals over a long period and exhibit a great variety. It is rather the
spirit than the form which shows a common thread. There is nothing of the prettified in his
one-off pieces. In their departure from the forms of traditional jewellery, they become a part
of modern art - independent miniature works of art.

Jappinen has also made pieces from valuable materials. An example is a commissioned
work made of gold, silver and diamonds for a person who had worked in Africa for a long
time; it was given the name Afrikan yotaivas (‘African Night Sky') (1994). When an artist is
handed thirty diamonds and a chunk of gold and asked to proceed according to his own
views, the result may be surprising.

Although the work's name sounds fairy-tale-like and dreamy, the piece is clear in its con-
tours. The structure is solid and looks as if Jappinen wanted to apply to it a production proc-
ess for some much larger object, such as a machine part. The base has a square silver plate
on which the artist has set diamonds in inlaid gold tubes. On top is a tarnished silver plate, in
which diamonds are visible through round holes; they are surrounded by a golden ring and
additionally by a bright silver ring on the base plate. The diamonds with their ring shine on
the tarnished silver plate like stars. The pendant is attached to a thick, round leather cord,
which originally functioned as the power transmission belt of a sewing machine. A clasp has
been designed for the belt; it is based on the clasping system of ships' anchor chains and is
an integral part of the whole piece.

Of all the pieces of jewellery, Afrikan y&taivas perhaps throws the clearest light on Jouni
Jéppinen's complicated way of viewing the world: the clasp represents life in the archipel-
ago, the belt respect for traditions, the structure technical competence, but the clean form -
almost paradoxically - stands for the tradition of Nordic modernism. Despite the diamonds
and precious metals, the piece as a whole exultantly transgresses against the conventional

valuable-object ideology still generally associated with pieces of jewellery.

Johanna Vakkari
Art Historian, Dr

Helsinki university



Sugar Bowls and Salt Cellars

Our Finnish brothers choose different ways in their art making and subconsciously their past
is reflected in most of their production as well is pictorial art as in industrial art. In sculpture
forests are always a very close thing. Consequently they have made some great wooden
sculptures and the solid rock under their feet and metals are also enticing materials.

Metal artist Jouni Jappinen's pictorial art is very practical and it has got pure shapes in
which one quickly perceives the same kind of national vision of material which sculptures
and architects have. This is a completely right vision, which we have become convinced of in
art and industrial art exhibitions which have taken place in the Nordic House in recent dec-
ades.

But Jappinen goes along other trails as well and his articles point apart from the national
vision to everyday life. Some pieces of his work are fairly progressive. It is remarkable how
people who study at conservative schools often become quite progressive when they leave
school. Jappinen is an example of an artist who experiences things in a different way when
compared to those ones who have only made aquaintance to reckless freedom and who
have difficulties in getting used to discipline even if there could be a considerable amount of
delight of creation involved. The name of Jéppinen's exhibition The Trinity tells about three
themes: jewelry arts, knives and spice vessels. Furthermore, there are two sculptures, which
appeal to the viewer's sense of form in a splendid way.

What | consider to be essential in this exhibition is the message of joy in craftsmanship and
the handling of material which is rich in experience. It really doesn't matter whether it's a
question of precious metals or commonplace remnants. Jéppinen's craftmanship is pure of
style and it is very vivid, because it's conscious and rich of experience as well for the material
as for the form. In my opinion the trinket Memory from the Outside of the Island is in its
plainness and choice of material truly brilliant.

The bracelet The Fisherman's Chain, which is made from old polymer and hemp, contains
something mysterious, humorous and becomes some people quite well. But it's always bet-
ter to see for yourself, than listen to other people’s stories. That's why | would like to say, that
especially people who take an interest in something quite extraordinary should go and see

this exhibition.

Bragi Asgeirsson
Art and design critic
Morgunbladid. Reykjavik, Iceland



The Art of Survival !

The Finnish metal artist Jouni Jappinen's jewelry arts, knives and articles are to be seen in
Ofeigur's Listmunahus, in Skolavordystigor. The works are in the second floor of a well reno-
vated old wooden house. Even though I'm not quite satisfied with the pink hue on the walls,
because in my opinion exhibition halls are supposed to be neutral. It is not a coincidence,
that white colour is so common in exhibition halls.

First there are the knives, simple and strong in the shape as if handicrafted according to a
fortunate tradition which dates back to many centuries ago. One senses immediately, that
whoever made these articles, preferred practicability to decorativeness.

Jouni Jappinen's works are an ode to the past, our forefathers, who survived in difficult cir-
cumstances perhaps because they didn't make too great material demands on life. Jappinen
requires the same kind of values from his works, contentment to little things, the essential
virtues of the past, the values which have vanished almost entirely. These virtues include ar-
tistic craftsmanship which is free from all kinds of overwhelming and ornamentalness.

There is no doubt a certain amount of freedom of expression in Jouni Jappinen's salt cellars
and sugar bowls. They certainly are conspicuous because of their pure and original forms. |
dare say, that the artist has made his sculptures with the same language of form in mind.
Jéppinen combines cast iron with corroded brass and stone with pure silver in his sugar
bowls.

The exhibiting of salt cellars and sugar bowls is worth noticing and it certainly makes the ex-
hibition more alive. Actually, here is a different kind of an exhibition, the articles of which deal

with practical values and they are therefore connected with the basic issues of existence.

Olafur J. Engilbertsson
Pictorial art critic
DV, Frjalst Ohad Dagblad



Monstrous Goldwork and Mythic Jewelry’s

Metal artist Jouni J. Jappinen, who comes from Ruotsinpyhtdd, exhibits his jewelry arts,
which is so solid, funny, aesthetic and appropriate as to its form, that it is an almost painful
opposite to Antero Taussi's monstrous gold paintings.

Taussi's paintings are scary shiny pictures, expressionless, pretentious sceneries, which the
artist has made either by spraying or slapping on bronze grist. There are crooked pines,
lakes, forests, typical inland sceneries with a shiny gilt to every work.

How is it actually possible, that two exhibitions, which as to their quality, technique and
theme are so utterly different, are placed under the same roof ? Hu-huu, do | feel scared in
broad daylight ?

Also the prices of Taussi's paintings are quite monstrous and unashamed. The most expen-
sive of them, " The Regatta ", costs a handsome 6000 FIM.

After this horrible experience of bad taste it is ever so awe-inspiring to get acquainted with
Jouni J. Jéppinen's valiant jewelry art. No doubt Jappinen can do the handicraft thing and
his forms are pure and considered. The pieces of finery in the exhibition are little articles
which make you stop to think it over.

They are not just made for people to dress themselves up. They are little works of modern
art. They are like mandala where your thought can get in ... just like pictures where thoughts

and feelings can strive for reality.

Kim Wahlroos
Editor, Ostra Nyland

Loviisa, Finland



Counterparts in a Beautiful Concord

The desire to experiment is clearly to be seen, but it's not a matter of experimenting without
prevention but an interesting game with new forms and material combinations, which will
eventually become pure, harmonious entities.

Jouni Jappinen exhibits mainly pieces of jewellerys, which come about from combinations of
different metals. The pieces of jewellerys are pure in style but they often have tiny, piquant
details, which give the works new, exciting dimensions.

There is a presentiment of a certain humbleness and a knowledge of materials own shimmer
and weight. As a result there are entities in which as well the artist as the material gets a

chance to speak. The jewellerys is modern but at the same time timeless."

Carola Stark
Borgabladet

Porvoo, Finland



Magician's Drum Beating in the Sibelius House

Jéppinen is still establishing his profile as one of the most interesting metall artists in our
country. He has his own style, which is very remarkable. He dares to try out new concepts.
The work Hike, which is dark, big and has been carried out in wavelike fashion, is quite ash-
tonishing. It is actually like a black, beautiful boat with a tapered stern, which has got sharp
extensions. It is a mythical vessel, the boat of Hades, which is crafted of wood.

His work Kari is indisputably one of the most interesting works in the exhibition. There is his
own portrait gazing with big, round eyes in the middle of a knot.

The mythic god Ranguma is watching around in a bleary way. A gigantic, green animal from
the prehistoric era has stopped abruptly because of a convulsion. | can't help the feeling,
that there is a substantial amount of revival involved.

Jéppinen has certainly not made his thing too formal, too mannered. The various articles

breathe joy and dynamic imagination."

Kim Wahlroos
Editor, Ostra Nyland

Loviisa, Finland



As a Lump of Sugar in the Bottom

As a counterpart to the heaviness of the plain bowls there are the well formed lids, which are
made of precious metals. When you look at the handles, you can immediately see that there
is a certain amount of knowledge of ergonomics involved.

It is also quite clear that the artist is well familiar with the material and with its aesthetic ef-
fects. Jappinen has certainly taken on an intricate and unusual challenge when he has
started off in order to create a new kind of form for such an everyday household article as a

sugar bowl”.

Pia Strandman
Form Function

Helsinki, Finland



Nine Pictures

There is a certain mystical shimmer in Jappinen's photographs. A commonplace house, tall
hay, the atmosphere before a thunderstorm. An item being stable foreboding movement and
the tall hay there waiting for the wind to blow.

The black edges of the photographs are turning into dark shadows, into a sentiment which
has something menacing to it. A vessel resting anchored in the sea with white-capped bil-
lows around. Two seamen working on the foresail.

An old statue with a badly weathered surface picturing Christ has got new light brown
woman's hands. The artist has made a meager collage "Unexpected effects". A child is
laughing delighted and embarrassed with his fingers in his nostrils.

In the contrasting picture there is a coloured child with a football under his arm and a jungle
in the background. An old man's face, a silhouette of a fisherman. The old face is smiling,

merely smiling ...

Kim Wahlroos
Editor, Ostra Nyland

Loviisa, Finland



Jouni Jappinen's "NEN" in the Saltbodan

Creation is keeping one's balance, searching for the common denominators, striking out the
irrelevant parts, revelations, uniting, creating syntheses, seeing the essential and daring. All
creation is based on fundamental honesty.

The artist from Loviisa who can keep his balance, expose the essential, sketch and shape
and who can first and foremost be his own self is metal artist Jouni Jappinen. In the dimness
of the log-walled old house there is a remarkable world to be seen.

The name of the exhibition NEN stands actually for JAppiNEN. Thus you can understand that
the artist has had a certain diminutive aspect in mind. No doubt you can find microcosmic
elements in the exhibition. Take for example the sculpture Tozoon; a bright red spermato-
zoon which has got a white, soft and aggressive head. Three tall sculptures named The fig-
ure of a boy are astonishingly beautiful obelisks.

The sculpture The woman executive, which is a lower part of the body made of copper, dif-
fers very much from the other works. There is something oppressing, female and proposing
in this sculpture.

The copper sausage is like a part from a run down temple tower. And all of a sudden a strik-
ingly beautiful vessel made of soapstone and silver. Next to the knife there is the arms of
Tytérsaari, which surely is a heraldic direct hit. Finally, the only thing being present is the

artist's modesty.

Kim Wahlroos
Editor, Ostra Nyland

Loviisa, Finland



Jappinen and the Battle with the Sea

Loviisa. It's just as if you were diving into the past, the mystical dusk. Somewhere the waves
are rolling. Somewhere else the moon is glimmering above the surging sea. The sun is
scorching outside. It is cool in an old salt storehouse. Log walls are changing colours in dif-
ferent shades. There are strange gadgets growing out of the floor and the wall. There is this
bold branch pointing up obliquely from a thick oak log; a phallus in erection with a smiling
man's head of plaster. Mr. Pitk&p&a is the name of this original, obscurely symbolicsculpture.
And there's more, much more ...

Behind these creative works is Jouni Jappinen, who is nowadays resident in Ahvenko-
ski,Ruotsinpyhtdd. Jéppinen is also known as a maker of finery and a heraldist. Therefore he
has worked with minor works of art. Now he is establishing a profile with somewhat bigger
works, of which every item is in some way connected with the sea.

Next to the branchphallus there is the tail of a mermaid in different hues of dark blue. On
top of the tail there is the head of a puppet: the boy of the sea. Against the log wall there are
the outlines of a lighthouse, a creation akin to a pyramid,which Jéppinen has probably con-
structed from old boards of a boat. The light in the lighthouse is an old combine harvester
lamp. And all of a sudden: something that reminds one of a torturing device. Porpoise is the
name of this sculpture, which is sharp and smooth at the same time.

There is a certain kind of a minor cutting blade for the stem on the floor. Two short
branches, two pieces of wood, which have been separated with reels. And even here, a
rising movement, a phallistic one. The same idea is to be seen in the sculpture "Kunin-
gaskoira”. The first association leads into the workshop of a shoemaker; a piece of wood
akin to a wooden last, which is fixed to a stand made of a bold piece of iron. A dog, oh yes
indeed, but what kind of a dog? A versatile one in its contradictionary, even obscurely solid
forms. It's a question of interaction between the two materials: cold and heavy, hard and
warm. shiny ... In J&dppinen's sculptures there is certainly something that you could call sex-
ual, or an erotic rhythm.

Toivo from Suursaari island is hanging from the wall. Three old bulkhead boards and an
oarlock. The boards are matt and worn out, darkened by the age. The varnish has cracked.
Toivo has been in service from 1936 till 1996.

The exhibition is dominated by a brass oarlock which is at the other end of a roundlight-
coloured wooden piece. The name of this work is "My Grandfather II”. An empty oarlock,
which once upon a time was filled with the joy of rowing, a squeaking oarlock, a piece of

safety equipment on a stormy sea.



Sea and again sea, taking and giving, battle, hard battle, life, death and destruction. Metal
artist Jouni Jappinen may not need any further presentation. His list of merits is a lengthy
one. | have made my point on this issue before, but | would gladly like to repeat it: there is no
doubt whatsoever that Jouni Jappinen wouldn't be one of the most interesting and capable
artists in Eastern Uusimaa region. And not only in this region. He is one of those who also

have got international buoyancy under his wings of creativity.

Kim Wahlroos
Editor, Ostra Nyland

Loviisa, Finland



Connecting Materials

Finnish metal artist Jouni Jéppinen is very well known in his native country. Finnish press has
already reported of the exhibition "The Seventh Impression”, which is to be seen here at the
Listhus Ofeigs, Cafe Mokka and Grjét galleries in 1989. Jouni uses the title metal artist, but
he has actually a very versatile education and career behind himself. First he studied to be-
come a blacksmith, then a goldsmith at Lahti Goldsmith Institute and finally at the University
of Art and design in Helsinki, where he would specialize in metalwork. He has been working
in these fields during different periods of time, both within industrial design and manufactur-
ing, and he has arranged many exhibitions.

He has also made some documentaries, which have also won some prizes. Jouni's works
are as versatile as his backround, and by no means is there only metal involved, when he
turns his ideas into reality. On the contrary, he used eagerly all kinds of items he happens to
run into during his travels. They may be forgotten gadgets and small items, which he works
on or adds into a new kind of context. The result is a work of art or an ornament.

Sometimes these works are connected with himself or with his family of fishermen, like in
the work "My Grandfather”. In this work grandfathers oarlock has found a new place: namely
in grandmothers rolling pin. In this work like in so many other works, too, there is often a
humorous if not even an ironic nuance, when he puts differents items together.

There are also large metal works in the exhibition, like square reliefs. In these works a steel
frame surround a bronze plate, which Jouni has patinated and worked on in different ways.
These works connect the robust work of a blacksmith and the somewhat neater work of a
goldsmith in an amusing way. Right from the start one notices, that the works are telling
about a very determined artist, who doesnt hesitate to express his ideas with the help of the
kind of material which happens to be at hand.

In many ways the works are tightly connected with the enviroment where he comes from. It
is all about the vanishing culture and working methods of the outer peninsula. We have lately
seen different sides of the Finnish modern art and photography and it is truly very nice to see
here one more artist from Finland who has chosen to walk his own paths in terms of creative

work.

John Proppe
Critic, Morgunbladid
Reykjavik, Iceland



